This collection can also be read as introducing topical ways of doing design history -in any regional location. The book is divided into three parts corresponding to three concepts: networks, appropriations and mediations, each of which provides a focus or a tool for analyzing design, how it is, how it has been, or how it works. Indeed, in his introduction Fallan not only defines and contextualizes the concept of Scandinavian design and reasons why alternative histories are needed, he also deals with current design history writing in general, and the structuring concepts of the book help to highlight its contributions to "contemporary developments in design history's theory and method." [p. 7.] As much as the structuring concepts are linked to the case studies themselves, they also refer to the intersection of disciplines this book derives from, such as history of technology, design history or cultural history.
At times the reader may wonder whether a case study in question If the structure of the book is rewarding, so are the individual chapters. They offer highly interesting readings of design historical studies in four Scandinavian countries. The earliest cases are from the beginning of the twentieth-century, and the latest from our own time; however, most of the contributors study the period from the 1920s to the 1970s. The cases deal with a wide variety of designed products, processes or related matters: dinnerware, photographs, brands, chocolate bars, trams, textile design production, sofas, legislation or political activity. They all widen our understanding of both design and design related contexts in Scandinavia, and the ways those can be explored. Kjetil Fallan has produced a highly recommended work in editing these contributions for readers both in academia and beyond, both in Scandinavia and outside.
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